D irector’s statem ent

W hat is i that the m ind kts us experience? W hat gets through to us; what gets shut out;
what resides in the subconscibus; how do we foolourselves? Allofm y filn s toy w ih sin ibr
deas: the trem endous and intense difference betw een know ing and feelng; the conscibus
and the subconscbus; reality and the auto pibt of everyday life; nterpretation and fact -
and how these are rem em bered afterw ards. Ifind such processes deeply fascihating: the
wonderfulbgic of the subconscbus.

The bubbk of Marieke’s carefree urban life is burst abruptly . Everything grinds to a shrieking
hak.W ihout being abk to do anything about i, she is changed from a free hum an being’
nnto a victin ' in a m atter of seconds.

How do you carry on from there? How do you survire such totalm entalbreakdown? IThave
tried to provile an answ er to these questins by staying as cbse to m ysel as Icould:what
woul Ido?

Iwould probabl not want to think of & anym ore (or so Ithink). So that is exactly what
Marieke does. She shuts i off, kaves everything behind, and starts over, hoping that the
hypnotising regulrites of renovating hernew hom e w illrestrict her from other thoughts.
How ever, the hypnosis only cbuds herm ind further.

The controloverher fear gwes way to paranoi, and the desolhtin of Zeelands' landscape,
w e and chustrophobially outstretched, starts to affect her in strange w ays.

W hat is good about being abne is also bad.AIllyou have is yourself. k can teach you m uch
about yourself, because there's nobody to intermupt your thoughts; and on the otherhand i
can teach you nothing, because there’s nobody to get you out of your hbreeding-lke stream
of thought.

W ih Marieke, thoughts jist revole rund and rund, lke the sw Ilng w ater just above a
drain, and drag herdown. She obsessiely barricades herdoors and w ndow s, hardly ever
goes outsile, and stops taking proper care of her sel. Herway out, is escaping into fantasies
where she thrives on being abk to controlthe one that hurt her. This also em pow ers her
enough to dealw ith John's stam pede into her life, w ih his broad gestures and his cbsed

m ind.As their mhtibnshp devebps and w thout Marieke being aware of i, John changes

everything.

Another questibn Iwas trying to com e to gripps with is: How do you dealw ih a kgalsystem
protecting the rights of offenders, nstead of the victin 's? Abng w ith the nstinctiwe, all-
consum g feelngs of vengeance from which there is no relef?

Thave decied to show as little as possbl ofMarieke’s process of radicalisation and the rigid
and viblent doubk life she kads, because M arieke, when she is w h John, shuts out this
vindictive life to be abk to controlher conscience. The fact that she finaly found a purmpose
for her feelngs of vengeance, resuks in her mganing contmwlover her life. And near the end
of the fim we even see shreds of the carefree wom an from the tin e before the dram a
begis.

Ihave tried to use Mareke’s point of view as consistently as possblk to tellthe story, and to
chrify her feelngs by trying to m ake you feelwhat she feel, by presenting what she sees,
hears and feelk as a fact.



As a consequence, sub pctive cam era posibns are alvays the m ost attracti¥e ones tom e:
using a m ukiude of ponts of view , overshoulers, and sub pctwe perspectwes. Iwant to
see what the m ain character sees, nstead of watching herwatch.

By shifting to John’s perspective only during the hst few scenes, we see Markeke a biimore
distantly, revealng a wom an who is utterly bsing herbattle and herself.

Here again, the stark contrasts betw een feelngs ofm ind, heart, and stom ach becom e
panfully ckar, som ething that w illlukin ately prove fatal, even for K bmne, herunbom chid.
The story contiues; the film is at an end.

Spending bts of tin e on sie wih a very sm allcrew , secluded i the firezing cod lke
Marieke, gave rise to that specialkind of ntensiy and intin acy required forthis film . And by
film ng chronobgically, Iwas abk to akemate betw een recording days and ediing the
recorded m ateria], and if needed, to continue w riting the scrpt. At that point, the editing
partially detem ined what was further required. I this way, the fim was abk to grow I an
oxganic fashion.



